i 8244 

L62 







y& 




"»v»i 



w 



&&M 



"***' 



62.4-4- 




Qlarttpll Mnroerotty library 

3tlrara. Sfwn IJnrfe 



BOUGHT WITH THE INCOME OF THE 

SAGE ENDOWMENT FUND 

THE GIFT OF 

HENRY W. SAGE 

1891 



Cornell University Library 
Z8244 .D62 



John Dryden: bibliographical lll "Jg. , ] n l i r i ? l 5f da - 



olin 




3 1924 029 638 131 




Cornell University 
Library 



The original of this book is in 
the Cornell University Library. 

There are no known copyright restrictions in 
the United States on the use of the text. 



http://archive.org/details/cu31924029638131 



JOHN DRY DEN 
Bibliographical Memoranda 

by Percy J. Dobell 



JOHN DRY DEN 
Bibliographical Memoranda 



JOHN DRYDEN 



BIBLIOGRAPHICAL MEMORANDA 



COMPILED BY 

PERCY J. DOBELL 




LONDON 

8 BRUTON STREET, W. i 

MDCCCCXXII 



f\5\°[0A^ 



Printed in London, One hundred copies. October, 1922. 

STc, 



PREFACE 

It is impossible to say when finality has been reached in any 
piece of bibliographical work, however limited may be its 
sphere. With respect to the few of Dryden's pieces which I 
have brought under review in the following pages, I am 
conscious that more might be said and further deductions 
drawn, and in some respects I am loth to let these pages go 
forth, but it seems to me that the information which I have 
gathered together is worthy of preservation, and that it will 
be of value not only as a small contribution to the full biblio- 
graphy of Dryden, which is essential as a preliminary to the 
production of a Variorum edition of his works, but also as an 
aid to the future editor in forming an accurate text of his 
author's works. In the last half century Mr. Christie, Mr. 
Sargeaunt, and especially Mr. Noyes have made praiseworthy 
efforts towards the formation of an accurate text of the Poems, 
but little or no attention has been paid to the Plays, and it is 
deplorable that no edition of Dryden's Works worthy of the 
name has ever been produced. The importance of a biblio- 
graphical study of an author's works is being more and more 
recognised. It is hardly possible to point to any other author 



who needs such a thorough study as John Dryden, and no 
writer of his commanding position has ever been so much 
neglected. The dividing line between bibliographical and 
critical work is very narrow indeed, and sometimes it is 
absolutely impossible to separate the two, as I think anyone 
reading these pages will agree. For an adequate study of 
Dryden and his work a full knowledge of the whole of the 
literature of the last forty years of the seventeenth century is 
requisite, and to the disgrace of English Literature there is 
as yet no adequate guide, either bibliographical or literary, 
to this period. Dryden's work is perhaps more intimately 
associated with the writings of his contemporaries than that 
of any other English author, and it is much to be regretted 
that so few libraries, either public or private, contain anything 
like a representative collection of the works of the writers of 
his time. 

In compiling these memoranda I have had the whole of 
the books described actually before me. I have striven to 
make my work as accurate and concise as possible, and I hope 
I have attained some measure of success. 

Percy J. Dobell. 
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JOHN DBYDEN— BIBLIOGRAPHICAL MEMORANDA 

STANZAS ON THE DEATH OE CEOMWELL. 1659. 

three | poems I Upon the Death of his late i highnesse I Oliver 
lord protector | of I England, Scotland, and \ Ireland. \ rule 

(Mr. edm. waller. 
Mr. JO. DRYDEN. 
Mr. sprat, of Oxford. 
by William Wilson, and are to be sold in | Well-yard neer Little 
St. Bartholomew's I Hospitall. 1659. 

sm. 4to. blank leaf ; title page ; B to E 2 in fours. Dryden's Poem 
begins on B 1 (page 1) and ends on C 1 recto (page 9). 

The first issue of Dryden's first lengthy poem, which none of his editors has 
exactly reproduced. I believe that this is the only form in which the Stanzas on 
Cromwell were printed in 1659. A great deal of confusion has been caused by 
the fictitious date and imprint which Tonson chose to put to the edition of the 
Poem which he printed in or about 1692 to complete the sets of Dryden's Works" 
which he was then selling. 

Prof. Saintsbury in his note on the Poem saysf 

There was a second [edition] in the same year, printed by itself . . . 
Dryden may have revised this, in which spelling and punctuation were much 
modernised . . . Tonson published the Stanzas in 1695, presumably 
with Dryden's consent. 

The late Mr. Christie in his introductory note sayst 

There are two editions of that year [1659], the first being probably that 
in " Three Poems . . ." In the other edition of 1659, which has the 
Bame publisher's name, the poem is printed by itself. The titles given here 
are verbatim from this edition, which was probably revised by Dryden, and 
which may be presumed to be later than the other, as the spelling iB more 
modern ... In the reign of William, Jacob Tonson, Dryden's publisher 
of his later years, re-issued the poem, in 1695, from the separate edition of 
1659. 

* Tonson made up sets of Dryden's Works by gathering together the separate 
pieces and printing general titles. I have such titles dated 1693 and 1695. 

| Works of John Dryden, Vol. IX., 1884. 

i Poetical Works of John Dryden, page 4 (1900 edition). 



JOHN DRYDEN 

STANZAS ON THE DEATH OF CKOMWELL. 1659— continued. 
Mr. Noyes differs from Prof. Saintsbury and the late Mr. Christie. In his 
introductory note he says* 

This poem was published twice in 1659: separately, with a title-page 
reading, A Poem upon the Death . . .; and, with poems by Waller and 
Sprat, in a volume entitled, Three Poems upon the Death . . . General 
probability, confirmed by one significant variation in text (see note on 
line 56), points to the separate edition as the original one; the poem would 
be likely to appear first by itself rather than together with work by other 
authors. 

Mr. Sargeauntf ignores the " Three Poems " edition. He reproduces the title- 
page in facsimile and prints the text of the supposed separate edition which he 
calls " the original edition of 1659," altering only are to is in line 56. 

The late Mr. H. B. Wheatley, in his paper read before the Bibliographical 
Society, December 20th, 1909, says : — 

There are two interesting points respecting this publication which 
require settlement. It is generally supposed that the " Three Poems . . ." 
were first published by Wilson and that Dryden's separate Poem appeared 
subsequently. Mr. W. D. Christie supports this view. . . . There is, 
however, very little ground for expressing our opinion either way. The 
other point has not, I believe, been raised in print, and it is the question 
whether all the supposed original copies of the separate issue of Dryden's 
Poem are genuine or whether some of them are reprints by Tonson. 

We all know the four volumes of Dryden's Works made up by Tonson 
in 1695 of the separate issues of the various plays and poems. The first 
three volumes consist of the plays, and the fourth volume of the Poems. 
The three volumes of plays are now scarce, as they have frequently been 
cut up, the plays being more saleable when separate, but the fourth volume 
is particularly scarce owing to its containing the separate Poem on 
Cromwell, which is rare in this form. 

The question arises : Did Tonson obtain the remainder of "Wilson's 
edition of the Poem, when he made up this volume., or did he reprint the 
pamphlet exactly? This is of course a very important question, because if 
the Poem was reprinted in facsimile, copies of the reprint would not be 
worth nearly so much as those of the original edition. On the whole it 
seems most probable that the copies used by Tonson were the " remainder " 
of Wilson's edition. 

Thus we see all the authorities believe two editions were printed in 1659, and 
they recognise that the language is modernised in the supposed separate issue, 
apparently without its occurring to them that the changes of spelling are such 
as to indicate a very much later date. The late Mr. H. B. Wheatley alone 
appears to have had any doubt, and he clings to the belief in a separate 1659 

* Poetical Works of John Dryden. Boston and New York, 1909. page 4. 
t Poems of John Dryden. Oxford University Press, 1913. 



BIBLIOGRAPHICAL MEMORANDA 3 

STANZAS ON THE DEATH OF CEOMWELL. 1659-r-continued. 

edition, even to the extent of suggesting the edition found in Tonson's collected 
Works of 1693 and 1695 is a " remainder " or " facsimile." Malono in his 
Life of Dryden says he had never seen an original copy of the poem in a separate 
form, from which statement the late Mr. Wheatley assumes Malone had never 
seen or had forgotten the existence of the Tonson Vol. IV. This by no means 
follows, for in Malone's day the Dryden pieces would not have been of sufficient 
value to make it worth while for ibe booksellers to break the volume up, and 
Malone seeing it in situ in the volume would in all probability have recognised it 
at once for what it was and have discarded any thought of its being an original 
of 1659, especially as in the same volume is always to be found Britannia 
Rediviva with date 1688 retained on the title, but the actual date of printing 
(1691) at end. Prof. Saintsbury and the late Mr. Christie say the stanzas were- 
reprinted by Tonson in 1695. But where is their Tonson edition of 1695 to be 
found? No separate edition of this date with Tonson's name as publisher is 
known. They all missed the point that Tonson's republication (actually printed 
I believe two or three years before 1695) retains not only Wilson's name as- 
publisher but the original date. If it is argued that Prof. Saintsbury and the 
late Mr. Christie do not necessarily refer to a separately published issue, but 
mean only to point to the poem as included in Vol. IV. of the " Works " of 
1693 and 1695, then they would be driven to the acceptance of my view. 



STANZAS ON THE DEATH OF CEOMWELL. 1659 [? 1692]. 

a | poem I upon the | death I of I His Late Highness, I Oliver, I 
Lord Protector I of I England, Scotland, & Ireland. | rule \ 
Written by Mr. Dryden. \ rule \ LONDON, I Printed for William 
Wilson; and are to be sold in I Well-Yard, near Little St. Bar- 
tholomew's | Hospital, 1659. double rule round title. 

4to. A 4 11 : B 2 11 : 

In my catalogue The Literature of the Restoration, published in June, 1918, 
I stated that I could not recognise this supposed separately printed text as such, 
and I still feel convinced that the date on the title-page is fictitious, and that it 
was really printed as late as 1692. It was, in my view, printed by Tonson in or 
about 1692, probably without Dryden's knowledge or consent, in order to complete 
the sets of Dryden's Works which he was theu selling. It is always found in 
Tonson's fourth volume of Dryden's Works, with title and date as above, and 
with separate pagination and signatures, and thus when detached from the- 
volume it looks like a separate publication. The type, paper, and whole appear- 
ance are much more like those of a production of 1692 than 1659, and the fact 
that the spelling is modernised is strong presumptive evidence in favour of my 
contention. In the spelling and in the use of capitals and italics there are many 
variations between the Three Poems of 1659, the Three Poems cf 1682, and this 



JOHN DBYDEN 

STANZAS ON THE DEATH OF CROMWELL— continued. 
supposed separate edition bearing date 1659, the text of which follows much 
more closely that of 1682 than that of the Three Poems of 1669. I append a few 
of the various readings found in the three editions. 



stanza 





1659 (Three Poems). 


1682. 


1659 01692). 




Heroique 


Heroique 


Heroick 




Funerall 


Funeral 


Funeral 


1 


ere 


e're 


e'er 


2 


publique 


publick 


publick 


6 


Sunne 


Sun 


Sun 


S 


anncient 


ancient 


ancient 


10 


Designe 


design 


Design 


11 


abhorre 


abhor 


abhor 


14 


is sown 


is sown 


are sown 


16 


then before 


than before 


than before 


18 


Mine 


Mine 


Mien 


20 


Feretrian 


Feretrian 


Pheretrian 


23 


where it was 


where it was 


where e'er 't\v 




layd 


laid 


laid 


25 


allay 


alloy 


Alloy 


26 


brest 


Breast 


Breast 


30 


har'd 


har'd 


heard 


32 


publique moove 


publick move 


Publick move 



Mr. Noyes* lays stress upon the correction of the grammatical error in Stanza 14 
is sown for are sown, and concludes therefrom that the supposed separate print 
must be the earlier, but had he had in mind the possibility that it might be a 
very much later production, I think he would have concluded otherwise. In my 
note on " Britannia Bediviva " (q. v.) I give positive evidence of Tonson's ante- 
dating a title-page. The 1676 edition of " The Tempest " was likewise 
reprinted quite late in the century without alteration of imprint. 



THE EIVAL LADIES. 1664. 

Mr. Noyes states that two separate editions of " The Bival Ladies " were 
printed in the year 1664, t and this statement likewise occurs in the Sale 
Catalogue of the Library cf Robert Hoe. The British MuBeum copy, two copies 
in my own possession (one formerly Malone's), the late Mr. H. B. Wheatlev's, 
that shown at the Grolier Club Exhibition in 1900, and that sold in the Hoe 
Sale, April, 1912, all bear the imprint, " Printed by "W. W. for Henry Hering- 
man," 1664. I have not been able to locate a copy of the alleged edition 
" Printed by T. N.," 1664. If such an edition exists it may prove, when found, 
to have differences similar to those in the variant issues of " Sr Martin 
Mar-all," and " The Wild Gallant," and in the two editions of 1671 of " An 
Evening's Love," but I am inclined to suspect an error, and doubt whether more 
than one impression of this play was produced in 1664. 

* Poetical Works, pages 4 and 933. 

t The Poetical Works of John Dryden. 8vo. 1909. Page 20. 



BIBLIOGRAPHICAL MEMORANDA 
ANNUS MIRABILIS. 1667. 



FIRST ISSUE. 



This I have not seen. My only authority for supposing copies exist of an issue 
earlier than that next described is the following statement made by Mr. 
Sargeaunt in his note on Stanza 105.* He says — 

" The text of 1688 is that of later copies of 1667. The earliest copies 
of 1667 have 

For now brave Eupert's Navy did appear, 
Whose waving streamers from afar he knows : 

As in his fate something divine there were 
Who dead and buried the third day arose." 



ANNUS MIRABILIS. 1667. 

SECOND ISSUE. 

annus mirabilisA The Year of I wondebs, I 1666. I an histobical I 
poem : | containing I The Progre'ss and various Successes of our 
Naval I War with Holland, under the Conduct of His I Highness 
Prince Rupebt, and His Grace the I Duke of Albeemael. I And 
describing I the fiee I of I London. | rule I Ify John Deyden, 
Esq. ; I rule \ Multum interest res poscat, an homines latius 
irnperare velint. | Trajan. Imperator. ad Plin. | urbs antiqua ruit, 
multos dominata per annos. Virg. I rule \ London, Printed for 
Henry Herringman, at the An- \ chor in the Lower Walk of the 
New Exchange. 1667. 



Bin. 8vo. A 8 leaves ; a 4 leaves ; B to F in eights. F 8 is blank. 

A 1 the title-page with verso blank, A 2 to A 4 the dedication " To the Metro- 
polis of Great Britain, the most Eenowned and late Flourishing City of London, 
in its Eepresentatives The Lord Mayor and Court of Aldermen, the Sherifs and 
Common Council of it." Then follows " An account of the ensuing Poem, in a 
Letter to the Honorable, Sir Eobert Howard," and " Verses to her Highness 
the Dutchess, on the memorable Victory gain'd by the Duke against the 
Hollanders, June the 3, 1665, and on Her Journey afterwards into the North," 
dated "From Charleton in Wiltshire, Novem. 10, 1666." On a4 recto is 
Dryden's notice " To the Eeaders " concerning the errata, and the list of errata; 
on the verso " Imprimatur. Eoger L'Estrange. Novem. 22, 1666." The Poem 
page 1 to 77. 

* The Poems of John Dryden, edited by John Sargeaunt. 1919. Page 32. 



JOHN DRYDEN 

ANNUS MIRAB1LIS. 1667— continued. 

In this iasue Stanza 105 reads as in the 1688 edition, and in what Mr. Sargeant 
calls " later copies of 1667." 

Line 3 of Stanza 67 reads 

Berkley alone, not making equal way. 

All copies of the 1667 edition of Annus Mirabilis that I have seen show clear 
traces of cancellation of leaves C 3 and C 6. The reason for the cancellation of 
leaf C 6 is evident, as that is the leaf on which Stanza 105 occurs. No variation 
in Stanzas 79 to 86 (contained on leaf C 3) is noted by the editors, and so 
until a copy of the first issue is forthcoming the reason for the cancellation of 
this leaf cannot be explained. 



ANNUS MIRABILIS. 1667. 

THIRD ISSUE. 

In this issue line 3 of Stanza 67 reads 

Berkley alone who neerest Danger lay. 

In every other respect it is identical with the second issue. 



ANNUS MIRABILIS. 1668. 

ANNUS MIRABILIS : | The Year of I wonders, | M.DC.LXVI. I an 
historical | poem : | containing I The Progress and various 
Successes of our | Naval War with Holland, under the Con- | duct 
of His Highness Prince Rupert, and I His Grace the Duke of 
Albermarl. I And describing | the fire I of I london. | rule \ 
By John Dryden, Esq. ; I rule | Multum interest res poscat, an 
homines latius imperare velint. | Trajan. Imperator. ad Plin. I 
Urbs antiqua ruit, multos dominata per annos. Virg. I rule I 
London, Printed for Henry Herringman, at the Anchor in the I 
Lower Walk of the New Exchange, M.DC.LXVIII. 

sm. 8vo. A to P in eights. (P 8 blank). 

Border (made up of printers' ornaments) round title. Imprimatur on reverse of 
title, the preliminary matter the same as in the preceding, except that there is 
no list of errata. The Poem page 1 to 77. 



BIBLIOGRAPHICAL MEMORANDA 7 

ANNUS MIRABILIS. 1668— continued. 

This is an edition hitherto un3escribed. It is hard to understand how it has 
escaped the notice of all bibliographers and writers on Dryden. It is not a mere 
re-issue of the sheets of the 1667 book, but has been completely re-set. The 
many printers' errors in the first edition have been corrected here; in addition, 
the punctuation has been improved in many places, and the changes of spelling 
are very numerous. For instance, in nearly every ease onely has been changed 
to only, and for other examples the following may be cited : vapours to vapors, 
dispair to despair, clowds to clouds, persue to pursue, dawby to dauby, remorce 
to remorse, enlarge to Marge. In Stanza 38 interest becomes inl'rest; in 
Stanza 133 hinder 'd becomes hindr'd ; in Stanza 231 The waken'd tide is changed 
to The weaken'd tides. 

I was at first inclined to consider that this 1668 edition represented Dryden's 
own corrected and final text, but this is hardly possible, as it contains the above 
quoted reading of Stanza 105, and line 3 of Stanza 67 reads " Berkley alone not 
making equal way." The explanation seems to be that this was a pirated edition 
and immediately suppressed. At present I know of the existence of two copies 
only of this edition — one in my own collection and the other in that of Mr. G. 
Thorn-Drury. 



Sb MARTIN MAR- ALL. 1668. 

Sr Martin Mar-all, I or the | Feign'd Innocence : I A I comedy. 
I As it was Acted at I His highnesse the duke of YORK'S \ 
theatre. I rule I Printer's ornament I double rule I LONDON, \ 
Printed for H. Herring man, at the Sign of the Blew Anchor in the 
| Lower walk of the New Exchange. 1668. 

This play has no dedication or preface, and what part precisely Dryden had 
in its production is uncertain. It was entered at Stationers' Hall June 24, 1668, 
as the work of William, Duke of Newcastle, Dryden's name not appearing on the 
title until the edition of 1691. Pepys thus refers to it under date 16th August, 
1607 : " After dinner my wife and I to the Duke's play-house, where we saw 
the new play acted yesterday, ' The Feign Innocence, or Sir Martin Marr-all ; 
a play made by my Lord Duke of Newcastle, but, as every body says, corrected 
by Dryden." 

Some alterations were evidently made while the play was passing through the 
press. The original leaves CI, C 2, and H 4 were cancelled, and it may 
possibly have had two or three more leaves at the end than are at present known. 
I have a copy with the original leaf C 2 (pp. 11-12), containing a page of con- 
versation between Moody and Sir John Swallow, which does not appear in the 
play as known, and which shows that originally Moody appeared on the stage 
before the conclusion of the first act. 



8 JOHN DRYDEN 

Sr MARTIN MAR-ALL. 1668— continued. 

The above-mentioned copy collates as follows : — Title-page (as above) with verso 
blank + The Names of the Persons, one leaf with verso blank + Prologue and 
Epilogue, one leaf + B to K 3 in fours, except sheet H, which has five leaves. 
The extra leaf in sheet H contains the Song in Act 5, widely spaced so as to 
occupy both sides of the leaf. Owing to the introduction of this extra leaf there 
are two leaves paged 57-58. 

EDITION A. 

4to. title page (as above) with verso blank + The Names of the 
Persons, one leaf with verso blank + Prologue and Epilogue, one 
leaf + B to K 3 in fours, except sheet C which has three leaves 
only, and sheet H which has five leaves. 

As leaf C 2 was cancelled there are no pp. 11-12. The extra leaf in sheet H 
contains the Song in Act 5, widely spaced so as to occupy both sides of the leaf. 
Owing to the introduction of this extra leaf there are two leaves paged 57-58. 

As the copy I have is the only one known with the original leaf C 2 I print, 
as an appendix, the rejected conversation between Moody and Sir John Swallow 
contained on the recto of that leaf. 

Se MABTIN MAE-ALL. 1668. 

EDITION B. 

Sr Martin Mar-all, I or the | Feign 'd Innocence : I A I comedy. 
I As it was Acted at I His highnesse the duke of YORK'S \ 
theatre. I rule I Printer's ornament \ rule \ LONDON, I Printed 
for H. Herringman, at the Sign of the Blew Anchor in the 
I Lower Walls of the New Exchange. 1668. 

4to. title page with verso blank + leaf containing Prologue on 
recto and The Names of the Persons on verso + B to K in fours. 
Epilogue on K 4. 

The ornament on the title of this edition differs from that on edition A, and the 
word Walk in the imprint has a capital instead of a small initial. The pagination 
in this edition is correct throughout. 

These two editions of Sr Martin Mar-all present a curious editorial problem. 
They are not mere re-issues of the same type-setting, but entirely different 
editions, with very numerous variations of spelling which are most difficult to 
account for. 

The following may be noted as a few specimens of the changes : I'le (Edition A) 
becomes I'l (Edition B) ; e're becomes e'r; ne're becomes ne'r; lye becomes lie; 
married becomes Marry'd ; Ladys becomes Ladies ; alas becomes alass. 
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THE WILD GALLANT. 1669. 

EDITION A. 

the | Wild Gallant : I a I comedy. I As it was Acted at the I THEATRE- 
ROYAL, I BY HIS I MAJESTIES \ SERVANTS. | rule | WRITTEN, | by JOHN 
Dryden, Esq. ; | rule | In the savoy. | Printed by Tho. Newcomb. 
for H. Heringman, at the I Blew- Anchor, in the Lower-Walk of 
the I New-Exchange. 1669. 

4to. A to K in fours. A 1 the title with verso blank. A 2 the . 
preface. A 3 Prologue to the Wild Gallant, as it was first Acted. 
A 4 Prologue to the Wild-Gallant Eeviv'd on recto ; Dramatis 
Personae on verso. K 4 contains Epilogue to the Wild Gallant, 
as it was first Acted, and Epilogue to the Wild Gallant reviv'd. 
The numbering of the pages is correct up to page 48, but it then 
jumps to page 57, and so continues to the end. 

edition B. 

the I Wild Gallant : I A I comedy. I As it was Acted at the I THE ATE li- 

ROYAL, | BY HIS | MAJESTIES | SERVANTS. | rule | WRITTEN, | by JOHN 

Dryden, Esq. ; \ rule I In the savoy. | Printed by Tho. Newcomb, 
for H. Herringman, at the I Blew-Anchor, in the Lower-Walk of 
the I New-Exchange. 1669. I 

4to. A to Iv in fours. The contents disposed as in the preceding. 

These editions are easily distinguished by the spelling of the words " Theatre " 
and " Theater," " Heringman " and " Herringman " on the title-pages, and 
by the headlines. The headlines of Edition A read throughout " The Wilde 
Gallant." Edition B " The Wilde Gallant " on all except pages 2, 4, 5, 7, 8, 9, 
15, 17, 19, 25, 27, 33, 36, 37, 39, 40, 41, 44, 45, 47, 48, 61, 63, 69, 71, 74, 75, 
77 and 78, on which pages it is the same as in edition A. The same error occurs 
in the pagination after page 48. 

The text of the two editions is the same, but many words are differently spelt. 
I subjoin a few of the variations. 

On A 3 (recto) line 22 We' I in edition A. We'll in edition B. 

On A 3 (verso) ,, 4 Li fee „ A. Lift ,, B. 

On A 4 (reoto) ,, 26 frank „ A. franck ,, B. 

On A 4 (verso) ,, 5 humorous ,, A. humerout „ B. 
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THE WILD GALLANT. 1669— continued. 



On page 1 line 10 


blancket 


in edition A. 


blanket in eri 


iti on B. 


„ 2 „ 12 


wheelts 


i» 


A. 


wheels , 


B. 




, 3 „ 15 


turne 


n 


A. 


turn , 


B. 




, 4 » H 


Pallat 


1 i 


A. 


Pollute , 


B 




, 5 „ 13 


than 


n 


A. 


then , 


B. 




5 ,, 14 


lin'd 


n 


A. 


lined , 


B. 




, 5 „ 17 


allowes 


n 


A. 


allows , 


B. 




5 ,, 19 


deale 


ii 


A. 


deal , 


B. 




, 5 „ 23 


fnbb 


ii 


A. 


fobb 


B. 




, 5 „ 23 


Jeasts 


ii 


A. 


Jests , 


B. 




, 6 „ 17 


ininde 


ii 


A. 


mind , 


B. 




•, 6 „ 30 


truely 


ii 


A. 


truly , 


B. 




, 7 „ 9 


has 


ii 


A. 


had 


B. 




. 7 „ 22 


roome 


ii 


A. 


room , 


B. 


On K 4 (recto) „ 3 


playd 


1 1 


A. 


played , 


B. 


On 


It 4 (verso) ,, 24 


yeast 


1 1 


A. 


yest , 


i B. 



It will be noticed that edition A generally has the more archaic form of spelling, 
but whether this indicates that it is to be regarded as the earlier issue requires 
more careful comparison and consideration than I have been able to give to the 
merits of the two issues. The alteration of has to had on page 7 should not 
escape attention — has is the reading required here. Both issues are remarkably 
free from printers' errors, and neither presents any peculiarities such as one 
would expect to find in a spurious or piratical edition. 



THE TEMPEST. 1670. 1674. 1676. 

There are variants of the 1670 edition of Dryden and Davenant's version of 
The Tempest presenting slight differences, as pointed out in my Catalogue 
The Literature of the Restoration. 

With respect to the differences between The Tempest of 1670 and The Tempest 
of 1674, Mr. W. J. Lawrence published an article in Anglia, March, 1904,* and 
Sir Ernest Clarke contributed a letter to The Athenaum, August 25th, 1906. 
Although writing independently, and in ignorance of each other's work, these 
writers both came to the conclusion that Shadwell was responsible for altering 
The Tempest from a Comedy into an Opera. The basis of their contention is the 
statement made by Downesf (some time after both Dryden and Shadwell were 
dead), and the discovery that one of the songs in the 1674 version was written by 
Shadwell. Mr. Lawrence is fully aware of the unreliability of Downes, and of 
the lack of any other contemporary evidence, yet he seems to think that in this 
instance Downes is to be relied upon. The introduction of Shadwell's song 



* Reprinted in " The Elizabethan Playhouse and other Studies.' 
t In his Roscius Anglicanus, 1708. 
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THE TEMPEST. 1670. 1674. 1676— continued. 
" Arise, ye subterranean winds "* into the 1674 quarto (Act II., Scene 4) is no 
proof, as the interpolation of songs by other writers, generally friends of the 
authors, into plays, and more frequently into operas, was a not uncommon 
practice at the time. Mr. Lawrence found in Egerton manuscript (No. 2623) 
in the British Museum a " Prologue and Epilogue to The Tempest," which 
Prologue and Epilogue Professor Saintsbury considers to be by Shadwell. If 
this is so, and if Shadwell was responsible for the Opera as it survives, it is 
difficult to understand why he did not print his own Prologue and Epilogue. 
Mr. Lawrence states that the masque of Neptune and Amphitrite introduced at 
the end is by Shadwell, but vouchsafes no evidence. 

The question arises as to whether Downes's statement, the introduction of the 
Song, and the existence of the manuscript Prologue and Epilogue are sufficient to 
prove, as Mr. Lawrence thinks, " that quarto 2 represents the book of Shadwell's- 
Opera." The matter at least requires reconsideration. Dryden was very quick 
to feel the pulse of the public of bis day, and was always ready to take advantage 
of any change of taste. Much as we may deplore the hideous maltreatment of 
Shakespeare's work, there is no inherent difficulty in accepting Dryden as the 
author of the changes. His most partial critics cannot defend the way in which 
he pandered to the public in his plays. Shadwell, so far as is known, never 
claimed the Opera, and Dryden certainly never repudiated it. On the contrary, 
all the quartos after and including that of 1674+ reproduce the Operatic version 
and retain Dryden's original preface. It was only after Dryden's death, in the 
folio edition of 1701, that the 1670 text was reverted to. 

Mr. G. Thorn-Drury has drawn my attention to the following passage in the 
preface to Albion and Albanius, which Mr. Lawrence assumes refers to Shad- 
well's version, and which apparently escaped the notice of Sir Ernest Clarke : — 

I am now to acquaint my Eeader with somewhat more particular 
concerning this Opera, after having begg'd his Pardon for so long a Preface 
to so short a Work. It was originally intended only for a Prologue to a 
Play, of the Nature of the Tempest; which is a Tragedy mix'd with Opera; 
or a Drama written in blank Verse, adorn'd with Scenes, Machines, Songs 
and Dances : So that the Fable of it is all spoken and acted by the best of 
the Comedians ; the other part of the Entertainment to be perform 'd by the 
same Singers and Dancers who are introduc'd in this present Opera. IS 
cannot properly be call'd a Play, because the Action of it is suppos'd to be 
conducted sometimes by supernatural Means, or Magick; nor an Opera, 
because the Story of it is not sung. 

If the version of 1674 as distinguished from that of 1670 is properly described 
as operatic, and if Dryden is here to be understood as referring to it as his own 
work, and I do not see what other interpretation is to be placed upon his words, 
then it disposes of the suggestion that Shadwell had any actual hand in it. A 

* The authority for the authorship of this song is Pietro Eeggio's Book of Songs, 
folio, n.d. [1680]. 

t There were quarto editions of 1676, 1690, 1695 and 1701, besides the edition 
wrongfully dated 1676. 
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THE TEMPEST. 1670. 1674. 1676— continued. 
little further on Dryden refers to The Tempest as though he felt proud of ite 
success. " The English, I confess, are not altogether so musical as the French; 
and yet they have been pleas 'd already with the Tempest, and some pieces that 
follow'd." If The Tempest was to any substantial extent Shadwell's work, it is 
inconceivable that Dryden would have referred to it in the way he does in this 
preface so soon after their bitter quarrel.* Considering all these things, may it 
not be that after all the 1670 Tempest was by Dryden and Davenant, and the 
1674 version represents a further revision by Dryden after Davenant's death? 

The 1C76 edition of The Tempest follows the text of that of 1674. As with 
the Stanzas on the Death of Cromwell and Britannia Rediviva, an edition exists 
reproducing exactly the title and date of the 1676 edition, but obviously a much 
later production, apparently printed about 1690. This spurious 1676 edition is 
easily identified, as it collates A to H in fours. The genuine 1676 edition 
collates A to M 2 in fours. M 2 blank. 

AN EVENING'S LOVE. 1671. 

EDITION A. 

an | Evening's Love, I ok the | Mock-Astrologer. I Acted at the 
Theater Eoyal, I by his I majesties servants. I rule | written 
by | JOHN DRYDEN, 1 Servant to His Majesty. I rule I Mallem 
Convivis quam placuisse Gocis. Mart. | rule | In the SAVOY, | 
Printed by T. N. for Henry Herringman, and are to be I sold at 
the Anchor in the lower Walk of I the New Exchange, 1671. 

4to. A 4 11 + a 4 11 + b 2 11 : +AtoM2in fours. 

EDITION B. 

an | Evening's Love, I or the ( Mock- Astrologer. | Acted at the 

ThEATRE-BOYAL I BY HIS | MAJESTIES SERVANTS. | rule | WRITTEN 

By I JOHN DRYDEN, I Servant to His majesty. | rule \ Mallem 

Convivis quam placuisse Cocis. Mart. | rule | In the SAVOY, \ 

Printed by T. N. for Henry Herringman, and are I to be sold at 

the Anchor in the Lower I Walk of the New Exchange, 1671. 

4to. A 4 11 : + B 4 11 : + C to 2 in fours. 

These two editions of " An Evening's Love " present the same puzzle as " Sir 
Martin Mar-all " and " The Wild Gallant." The texts are practically identical, 

* MacFlecknce was first printed in quarto 1682. Dryden reprinted it in his 
Miscellany volume of 1684. Albion and Albanius was printed 1685. 
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AN EVENING'S LOVE. 1671— continued. 
and they are remarkably free from printers' errors, yet these are distinct editions, 
with almost innumerable differences in spelling and in the use of capitals, 
together with a few variations in the punctuation. Where A differs from B 
otherwise than in the points mentioned above, it is in the introduction of an 
additional (and generally unnecessary) word, thus page 14 " invents love " (A), 
" invents new love " (B), p. 25 " boyes " (A), " boys-questions " (B), p. 52 
" six " (A), " six horses " (B), p. 72 " upon " (A), " upon you " (B), p. 74 
" tender " (A), " tender love " (B). Generally A contains the more archaic 
spoiling, and B a modernised orthography, though this is not uniform throughout 
either. For example, putting A spelling first, the following are a few of the 
changes : — Vertue to virtue, humour to humor, playes to plays, judgment to 
judgement, alwayes to always, astrologie to astrology, dayes to days, Embas- 
sadors to Ambassadors, lie to lye. 



TYEANNICK LOVE. SECOND EDITION. 1672. 

Dryden was not easily stung to reply to his critics, but in the prefaces to this 
play he does defend himself. In that to the first edition he says : "I am 
charged by some ignorant or malicious persons, with no less crimes than 
profaneness and irreligion." He then proceeds to make a defence so far as his 
treatment of the character of Maximin is concerned, and says : " This, reader, 
is what I owed to my just defence, and the due reverence of that religion which 
I profess, to which all men, who desire to be esteemed good, or honest, are 
obliged ... I ask leave to add my outward conversation, which shall never 
be justly taxed with the note of atheism or profaneness." Nevertheless Dryden 
was constantly being taxed with Atheism, though where this charge was 
originally made, or on what specifie grounds, I do not know. I have a copy of 
the first edition of Absalom and Achitophil, 1681, with contemporary marginal 
notes, one of which reads " The Poet an Atheist exceeding Lucretius," and on 
the title-page of his copy of Eeligio Laici Narcissus Luttrell has written 
" Atheisticall." 

My particular reason, however, for introducing here this second edition of 
Tyrannick Love is to draw attention to the final paragraph now added to the 
preface. Prof. Saintsbury notes the fact of its appearance, but gives no infor- 
mation as to its meaning or significance. It runs as follows : — 

For the little Critiques who pleas'd themselves with thinking they have 
found a flaw in that line of the Prologue, (And he who servilely creeps after 
sence, is safe &c.) as if I patroniz'd my own nonsence, I may reasonably 
suppose they have never read Horace. Serpit humi tutus <lc.' are his words : 
He who creeps after plaine, dull, common sence, is safe from committing 
absurdities; but, can never reach any heighth, or excellence of wit: and 
sure I could not meane that any excellence were to be found in nonsence. 
With the same ignorance or malice, they would accuse me for useing, empty 
amies, when I writ of a Ghost or shadow: which has onely the appearance 
of a body or limbs; and is empty or voyd of flesh and blood; and vacuis 



11 JOHN DRYDEN 

TYRANNICK. LOVE, second edition. 1672— continued. 

amplectitur ulnis, was an expression of Ovids on the same subject. Some 
foole before them had charg'd me in the Indian Emperour with nonsence in 
these words, And follow fate which" does too fast pursue. Which was 
borrow' d from Virgil in the Xlth of his Mneids, Eludit gyro interior, 
sequiturque sequentem. I quote not these to prove that I never write 
Nonsence; but onely to show that they are so unfortunate as not to have 
found it. 

It is in fact a -hit at the anonymous author of a very rare tract entitled — 

A Letter from a Gentleman to the Honourable Ed. Howard Esq. ; 
Occasioned By a Giviliz'd Epistle of Mr. Dryden's Before his Second Edition 
of his Indian Emperour. In the Savoy, Printed by Thomas Newcomb, 1668. 
4to. eight leaves.* 

This tract was unknown to Malone when he wrote his life of Dryden. It is a 
most virulent and abusive attack. The writer, one " R. E.," has yet to bo 
identified, and why he should have intruded himself into the controversy between 
Dryden and his brother-in-law is a mystery. It contains the statement, made 
here for the first time, that Dryden was employed by his uncle Sir Gilbert 
Pickering. " The Squire [Dryden] having been imployed as a Puny Statesman 
under his Father a Zealous Committee-man, and Sir Gilbert Pickering a crafty 
Privy Councellour in the late times, it may more properly be applied to the 
Squire, That the corruption of a Statesman is the generation of a Poet Laureat." 



AUEENG-ZEBE. 1676. 

It is the custom of the booksellers to speak of " the first issue of the first 
edition " of this play, on account of pages 34, 35, 38, and 39 being misprinted 
32, 29, 28 and 25. I do not believe there was more than one issue in 1676. I 
have examined many copies, and have found the above errors in pagination 
common to all of them. 



THE STATE OF INNOCENCE. 1677. 

It is now generally accepted that the impression of The State of Innocence 
bearing date 1677 is the first edition. Malone, whose accurate and painstaking 
work on Dryden is the foundation on which all other writers have built, fell into 
an unaccountable error in respect of this piece, for he states that it was published 
in 1674. f It was registered at Stationers' Hall, April 17, 1674, under the title 

* In an article in The Gentleman's Magazine, December, 1850, Peter 
Cunningham attributes this tract to Richard Elecknoe, and suggests that in it 
is to be found the secret of Dryden's animosity towards him. He gives, however, 
no reason for this attribution beyond the identity of initials. 

f Life of Dryden, Vol. I., page 109. 
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THE STATE OF INNOCENCE. 1677— continued. 

The Fall of Angels and of Man in Innocence, but bo printed edition under this 
title is known. A manuscript, however, survives which was once in my father's 
possession, and is now, I believe, in Harvard College Library. It was thus 
described in his catalogue for August, 1911 : — 

[DRYDEN (John)] THE FALL OF ANGELS AND MAN IN INNOCENCE, 
an Opbba, 4to, pp. 50, MS. very finely and legibly wbitten, WITH 
COEEECTIONS IN THE HANDWRITING OF THE AUTHOR, £40 

1677? 

I believe this to be the only known manuscript of any of Dryden's plays. This 
may be accounted for by the fact that most of them would be worn out by 
their use in the theatre, while this one, never having been performed, has 
escaped that fate. 

The present MS. has many points of interest about it. Many indications poiDt 
to the fact that it was made under the immediate direction of the Author, 
and that it was written before the publication of the play. It is first to be 
observed that the title (given above) differs from that of the printed copy, 
which is " The State of Innocence and Fall of Man." There are various 
differences in the description of the opening scene, and several passages 
which are in the MS. are omitted in the printed copy, such as " at the same 
time thunder is heard and flashes of lightning are seen," " and showers of 
fire rain over the stage," &c. "Asmoday," the name of one of the characters 
in the printed copy, appears as "Asmodel " in the MS. 

In Act 3, Sc. I., of the printed copy the following lines occur : — 
Lucifer. — She wrong'd me not ; but I revenge th' offence 

Through her on Heav'n, whose Thunder took away 
My birth-right skyes 1 live happy whilst you may, 
Blest pair : y'are not allow'd another day 1 

In the MS. this reads as followB : — 

She wrong'd me not ; but I revenge th' offence 
Through her on Heav'n, who wrong'd and took away 
My birth-right skyes : live happy whilst you may, 
Blest pair, y'are not allow'd another day I 
Honor and Empire where no quarrells lye 
Are pleas, for universall monarchy. 

The last two lines do not appear in the printed copy. 

In the MS. on page 40 there is a double correction, which was evidently made 
by the Author. It appears thus : — 

use our tiroe so well that 

Wrtfaii BH7lhiHiT8- I"? 

We'll talifi~'ai'"rifr4reitOTP.JatV Death shall find — 

Other alterations of the same kind appear throughout the MS. I cannot now 
afford the time and space necessary to enumerate them all; but the above 
particulars will be sufficient, I think, to show the importance and value of 
the manuscript. 
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THE STATE OF INNOCENCE. 1677— continued. 

Two years later, viz., in 1679, was published another Opera on the same subject 
under the title of Noah's Flood, or the Destruction of the World, by Edward 
Ecclestone. This was re-issued, with a series of extraordinary plates, in 1685, 
with the title changed to The Cataclysm, or General Deluge of the World. And 
again in 1714 as Noah's Flood: or the History of the General Deluge. An Opera. 
Being the Sequel to Mr. Dry den's Fall of Man. The 1679 and 1685 editions 
are in quarto, the 1714 in 12mo ; the latter contains a frontispiece in four 
compartments, comprising a series of designs different from those in the quarto 
of 1685. 



ABSALOM AND ACHITOPHEL. 1681. 

ABSALOM | AND | ACHITOPHEL. | rule | A I POEM. | rule I Si 

Propiiis stes | Te Capiet Magis I rule | LONDON, I Printed 

for J. T. and are to be Sold by W. Davis in I Amen-Corner, 1681. 

folio, blank leaf before title ; title page ; leaf ' ' To tbe Eeader ' ' 
B to I in twos. 

Five varieties of this book exist, all with precisely the same title. They can be 
distinguished by the following peculiarities : — 

I. The earliest issue of all has no less than four printers' errors on page six, viz., 
line 8 " Bold " is printed " Kold," line 12 " Body " is printed " Kody." tbe 
last line " Patriott's " is printed " Patron's," and the catchword is printed 
" Not " instead of " Oh." In nearly all the copies I have seen these misprints 
have been corrected in ink by a contemporary hand. Probably these corrections 
were made in the Publisher's Office. 

II. An issue with all the errors on page six corrected, excepting the catchword, 
which is still misprinted " Not." It seems impossible to determine whether 
this or the following should be considered the second issue. 

III. An issue with " Bold," " Body," and the catchword correctly printed, but 
with the misprint " Patron's " still remaining in the last line. 

IV. An issue in which all the errors on page six have at length been corrected. 
Except for the variations on page six, the text of all four issues is identical. 
It would seem that this particular page must have escaped the proof-reader's 
attention. 

V. In this issue all the errors on page six have been corrected, but it presents 
variations from the above issues, notably the addition of a leaf of commendatory 
poems, a different printers' ornament at the head of the first page, and on 
page frve line ten reads " As serv'd; " in all the others it reads " And serv'd." 
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THE SECOND PAET OF ABSALOM AND ACHITOPHEL. 1682 

THE | SECOND PART | OF | ABSALOM | AND | ACHITOPHEL. | rule I A I 

poem. | rule | --Si Quis tamen Hcec quoque, Si Quis | Captus 

Amore Leget | rule \ LONDON: I Printed for Jacob Tonson, 

at the Judges Head in I Chancery-Lane, near Fleet-Street, 1682. 

folio, title page 1 leaf ; B to K 1 in twos. 

There are three issues of this book (the joint work of Dryden and Nabum Tate). 
The first issue can be distinguished by having line 9 on page 33 misprinted 
■ " Not stretcht on Eoses on the Myrtle Grove," and ten lines only on the last 
page. The other two issues have 12 lines on the last page, and the line quoted 
above correctly printed " Not stretcht on Eoses in the Myrtle Grove." Between 
the second and third issue there is only a slight variation on the title, one 
reading " Fleet-Street," the other " Fleetstreet." The Fleet-Street issue has a 
colon after the word London, the Fleetstreet issue a comma after the word 

LONDON. 

I have placed the issue with the misprint first, as it seems natural to suppose 
that a corrected issue would follow an incorrect one, and, moreover, the smaller 
number of lines on the last page is caused by the omission of the space between 
lines 20 and 21 on the penultimate page. It should be observed, however, that 
in this issue the last leaf is not so well printed as the rest of the book, and it is 
just conceivable that a mishap occurred and the leaf was badly re-set. 



HIS MAJESTIES DECLAEATION DEFENDED. 1681. 

His Majesties I Declaration I Defended : In a letter to a Friend. 
I being an I Answer I to a I SefcttiOUS pampblet, I called I 
A LETTER from a Person of Quality I to his Friend : | concerning [ 
The Kings late Declaration touching the Eeasons | which moved 
him to Dissolve I the two last I Parliaments I at I Westminster 
and OXFORD. I double rule I London : I Printed for T. Davies, 1681. 

folio, ten leaves. 

In his paper on Dryden's Publishers, read before the Bibliographical Society in 
December, 1909 * the late Mr. H. B. Wheatley said : " There is much difficulty 
in identifying the Prose Tracts of Dryden. He must have printed several as 
Historiographer, but his biographers have. taken no trouble in discovering any 

* Printed in the Transactions, Vol. XI. 
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HIS MAJESTIES DECLARATION DEFENDED. 1681— continued. 

of these." In his Bibliography* Mr. Wheatley says that there does not seem 
to be any evidence for the attribution of the above work to Dryden, although it 
has been frequently ascribed to him. I enter it here because my own copy has 
a contemporary inscription on the title-page " Written by Mr. John Dryden." 



EBLIGIO LAICI. 1682, 

As in the case of Annus Mirabilis, so here I am able to give an account of a 
hitherto unknown and undescribed edition. Until Mr. Edmund Gosse's letter 
in The Athenmum of February 11th, 1899, the edition of Beligio Laid which 1 
have called the second issue was accepted as the first. The edition which Mr. 
Gosse described and claimed as an earlier one I have placed third and called 
edition B. My first issue of edition A is, I think, conclusively proved to be the 
earliest and must now take first place. 

EDITION A. FIRST ISSUE. 

beligio laici I or a | Laymans Faith. I A I poem. I rule I Written by- 
Mr. DRYDEN. | rule I Ornari res ipsa negat; contenta doceri. \ rule I 
LONDON, I Printed for Jacob Tonson at the Judge's Head in I 
Chancery-lane, near Fleet-street, 1682. 

4to. title page + a 3 leaves + b 2 leaves + (c) 2 leaves + B to E 2 in 
fours. The Preface occupies a to b 2 recto, b 2 verso, blank. The 
2 leaves of (c) contain commendatory Poems, one anonymous and 
one by Thomas Creech. The Poem B to E 2, pp. 1 to 28. 

This is the earliest issue of the Poem, and is so far quite unknown to biblio- 
graphers and editors of Dryden. The points which distinguish it from all others 
are these : — 

I. In the preface on b 1 verso occurs the sentence in brackets, omitted in later 
issues, in the following quotation : " While we were Papists, our Holy Father 
rid us, by pretending authority out of the Scriptures to depose Princes (a 
Doctrine which, though some Papists may reject, no Pope has hitherto deny'd, 
nor ever will,) when we shook off his Authority, the Sectaries furnish'd them- 
selves with the same Weapons, and out of the same Magazine, the Bible." 

II. The words " (meaning the Presbyterian Discipline) " higher up on the 
same page are in italics instead of roman type. 

III. On b 1 verso line 3 the word " then " here printed in roman letter is 
changed in the other editions into italics and with a capital letter thus " Then." 

* Cambridge History of English Literature, Vol. VIII., page 402. 
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RELIGIO LAICI. 1682— continued. 

IV. On b 2 recto the word " written " occurs twice in close proximity, viz., 
on lines 16 and 18. In editions B and o the second occurrence of the word is 
altered to " compos'd." 

V. In the last line of tbe poem Shadwell's name is printed in full instead of 
being abbreviated as in the other editions to " Sha ll's." 

Of this issue two copies are at present known — one in the Dyce Library and the 
other in the collection of Mr. G. Thorn-Drury. Luttrell's copy of B, previously 
mentioned, is dated " 28 Nov.," so that it is unlikely that many were issued 
before the alterations were made. 



EDITION A. SECOND ISSUE. 

religio laici I or a I Laymans Faith. I A I poem. | rule I Written by 
Mr. DRYDEN. I rule \ Ornari res ipsa negat; contenta doceri. \ rule I 
LONDON, I Printed for Jacob Tonson at the Judge's Head in I 
Chancery -lane, near Fleet-street, 1682. 

From the same type setting, and, save for the differences noted above, identical 
with edition A. This is the edition usually found and commonly regarded as 
the first. 



EDITION B. 

iieligio laict I or a I Laymans Faith. I A I poem. I rule | Written by 
Mr. DRYDEN. I rule \ Ornari res ipsa negat; contenta doceri. I rule I 
LONDON. I Printed for Jacob Tonson at the Judge's Head in 
Chan- I eery Lane, near Fleet-street, 1682. 

4to. a 4 11 : (title on a 1) ; b 4 11 : B to E 2 in fours. 

Mr. Edmund Gosse first drew attention to this edition in a communication to 
The Athenmum, February 11th, 1899. In this article Mr. Gosse claimed for it 
precedence over the variant which I have called the second issue, and stated his 
belief that it must have been printed from Dryden's own manuscript. It is hard 
to understand how Mr. Gosse came to the conclusion he did. for an examination 
at once suggests a piratical or later issue. The inferior printing, the " make- 
up " of the sheets, and the serious misprints all point to a late and in all 
probability unauthorised issue. 
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RELTGIO LAICI. 16S2— continued. 



This follows the second issue of edition A in that the sentence quoted from the 
preface follows the reading of the second issue in omitting the words in brackets, 
and Shadwell's name in the last line is also as in the second issue. In other 
reBpects it contains glaring errors which render it impossible to suppose that it 
can have been printed, as Mr. Gosse suggests, from Dryden's own manuscript, 
or that the proofs can have been read by him. For instance, in the preface 
Campion the Jesuit is referred to : in the first and second issueB his name is 
spelt Campian, a spelling which Dryden might have passed, but he could 
hardly have written or passed for press Xlhampian as it is printed in 
edition B. Again, page 3 line 6, Dryden could hardly have written anxeous 
(as printed here) for anxious — correctly printed in both issues of edition A. A 
few other corruptions may be pointed out — in Creech's commendatory poem 
Socinion for Socinian. Page 11 Mesiah's for Messiah's. Page 16 line 6 
Infallibility for Infallibility. The punctuation in places is inferior, and there 
are a number of alterations in spelling. 



THE MEDALL. 1682. 

There are two issues of The Medall, 1682, distinguished by the presence or 
absence of two lines in Latin at the end. The lines in question are to be found 
at the end of the Dublin reprint, but not in the Edinburgh reprint of the same 
year. The two commendatory poems prefixed are anonymous, and neither Scott 
nor Prof. Saintsbury identifies either of them. The first, however, is by Nahum 
Tate, and is to be found, with variations, in the second edition of his Poems, 
1684. The original form of the poem was reprinted, with Tate's name attached, 
in the 1701 folio of DrydeD's Poems. 



THE HIND AND THE PANTHEE. 1687. 

the | hind | and the | panthee. I a I poem, [rule] In Three Parts. I 
[rule] 

Antiquam exquirite matrem. ~| „. 

Et vera, incessu, patuit Dea.— J "' 

[rule] LONDON, I Printed for Jacob Tonson, at the Judges Head 
in I Chancery Lane near Fleetstreet, 1687. [double rule round 
title] . 

4to. Leaf before title " Licensed, April the 11th, 1687," with 
double rule above and below ; title page with verso blank ; To the 
Eeader 2 11 : +B to T in fours -\ one leaf without sig. 
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THE HIND AND THE PANTHER. 1687— continued. 

Three editions were printed in London in 1687, besides those printed at 
Edinburgh (Holyrood House) and at Dublin. In all copies of the first edition 
the word " Licensed " on the leaf before the title is irregularly printed, the 
letters sed having dropped slightly below the level of the beginning of the word. 
All the copies I have examined (I have eight copies before me) have a number 
of misprints, and the attempt to form a list of errata seems to have caused 
Tonson to reprint the last leaf several times. I have noted the following 
variations : — 

I. Ending on page 145 with " Finis " at foot and verso blank; no list of errata. 

II. Ending with " Finis " at foot of page 145. The verso with list of " Books 
printed for Jacob Tonson." Below Tonson's list are " Errata. " of a little over 
two lines. 

HI. The errata of a little over two lines transferred to page 145 below word 
" Finis." Tonson's list on verso. 

IV. A longer list of errata (nearly four lines) pasted at foot of page 145. Verso 
blank. 

V. An issue I have not yet seen; described by Mr. H. B. Wheatley in his 
Bibliography, viz., with the' four-line errata printed at foot of page 145. 



BEITANNIA EBDIVIVA. 1688. 

Britannia Bediviva : I A I poem I on the I birth | of the | prince. I 
rule | Written by Mr. DRYDEN. \ rule \ Dii Patrii Indigetes, db 
Romule, Vestaque Mater, \ Qua Tuscum Tiberim, & Romana 
Palatia servas, I Hunc saltern everso Puerum succurrere sceclo \ 
Ne prohibete : satis jampridem sanguine nostra I Laomedontece 
luimus Perjuria Trojce. | Virg. G-eorg. I. | double rule \ LONDON, \ 
Printed for J. Tonson, at the Judges-Head in I Chancery-Lane, 
near Fleet-street. 1688. 

folio: leaf before title containing the licence " June the 19th, 1688. 
Let this be Printed. Middleton," with line of Printer's ornaments 
above and below + the title page with blank verso + B to B 1 in 
twos. 

The first edition, and the only edition printed in 1688. A quarto edition exists 
bearing the same imprint as the above, but collating A to C in fours, with 
the licence on the verso of the title. In the Grolier Club Catalogue (1905) 
it is stated that there is nothing to show whether this or the folio is the earlier. 



32 JOHN DRYDEN 

BRITANNIA REDIVIVA. 1688— continued. 

The compilers of it must have used an imperfect copy of this quarto issue, wanting 
the last leaf C 4, which reveals the true date of the tract. It contains a list of 
Dryden'B Works, with imprint at foot "London Printed, and are to be Sold by 
Jacob Tonson at the Sign of the Judge's Head in Chancery- Lane, near Fleet- 
street, 1691." This ante-dating of the title-page of the quarto edition of 
" Britannia Bediviva " supports my theory as to the fictitious date on the title- 
page of the supposed separate print of the ' Stanzas on the Death of Cromwell " 
(q. v.). 

The quarto presents a few variations. Notably a much freer use of capitals, 
and a somewhat modernised spelling, thus lyes in the folio becomes lies in the 
quarto; toyl becomes toil; clymate becomes climate; shaddows becomes shadows. 



PROLOGUE AND EPILOGUE TO MRS. BEHN'S 
THE WIDOW RANTER. 1689. 

Although the subject is ignored or lightly dealt with by Dryden's editors, and 
by the editor of the latest edition of the Works of Mrs. Behn, there would seem 
to be a question of considerable interest with respect to the prologue and epilogue 
that Dryden undoubtedly wrote for this play. As is well known, the prologue 
printed before The Widow Ranter, 1690, is identical with that which appears 
in Shadwell's The True Widow, 1679. Christie, Wheatley and Mr. Noyes all 
say that Dryden, after his quarrel with Shadwell, gave this prologue to Mrs. 
Behn. There is no evidence as to this, and as Mrs. Behn died before The 
Widow Ranter was produced, a more satisfactory explanation seems necessary. 
The mystery is not solved by saying, as Scott does, " After their quarrel became 
desperate Dryden resumed his prologue and adapted it to a play by Afra Behn." 
There was no " adaptation," and, as noted above, the text is identical save for 
cruse being misprinted cause and poll, pole. That Dryden did write a prologue 
and also an epilogue for The Widow Ranter is clear from the entry in the 
Stationers' Register, but beyond this no trace of either exists. The entry in 
the Stationers' Register is as follows* : — 

20"> ditto. [20 Nov. 1689]. 

Jacob Tonson. Entred . . . booke or coppy under 
the hand of Master Wardn Parkhurst 
entituled The Prologue and Eppilogue 
to the History of Bacon in Virginia, 
written by M r . Dryden. Lycensed 
Nov' the 20th 1689 by I. Fraser. 

This entry was known to Malone, who evidently supposed it to refer to the 
reprinted prologue. There seems to be no reason why Tonson should secure a 
licence for and take the trouble to enter a prologue which had been printed ten 
years previously. The epilogue printed with The Widow Ranter is not ascribed 

* Stationers' Register. Roxburghe Club. 
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PROLOGUE AND EPILOGUE TO MRS. BEHN'S THE WIDOW RANTER. 1689. 

to Dryden, and, strange as it may seem at first sight, does not appertain to 
that play, as is clear from a careful reading of it. 

The Widow Ranter was published by James Knapton, and herein would seem 
to lie the key to the mystery, for, as the prologue and epilogue that were really 
written for The Widow Ranter were Tonson's property, he may have refused to 
give Knapton the right to print them, and so Knapton purloined the prologue to 
The True Widow and another prologue and printed them as the prologue and 
epilogue to The Widow Ranter. As Tonson did not print any edition of The 
Widow Ranter, it is to be feared that the actual prologue and epilogue which 
Dryden wrote for this play have been lost, unless they should be discovered in 
manuscript or in broadside form. 

The history of the epilogue printed with The Widow Ranter is curious. It 
appears to have been first printed in Covent Garden Drollery, 1672, where it is 
described as the prologue to [Beaumont and Fletcher's] The Double Marriage. 
It then appeared as the epilogue to The Widow Ranter in 1690, and again as 
the prologue to Abdelazer in 1693. The first edition (1677) of Abdelazer appeareu 
without a prologue. 

PEOLOGUE TO THE PROPHETESS. 1690. 

This prologue was not printed with The Prophetess on its publication in 1690. 
Mr. Noyes states* that it first appeared in the second edition, 1708, of The 
Annual Miscellany for the year 1694. 

The political allusions gave such offence that it was forbidden by Lord Dorset 
after it had been Bpoken the first night. f This, no doubt, accounts for its non- 
appearance in the 1690 impression of The Prophetess. Scott and all other 
editors have printed it from the 1708 edition of the Fourth Miscellany, not being 
aware that it had appeared in print twice before. I have found it, printed 
anonymously, in Poems on Affairs of State. Part III. 1698. The discovery of 
this 1698 text i3 important inasmuch as it supplies a line missing from the 
prologue as printed in all editions of Dryden's Works. After line 24 should be 
added — 

But we shall flourish, sure, when you are paid. 

This newly-discovered text is inferior to that printed by Tonson, but nevertheless 
is interesting on account of its many variations. For instance, it gives ' use your 
Mistresses ' for ' serve your Mistresses.' ' turn 'em off ' for ' leave 'em off.' 
' fierce Pomp of War ' for ' horrid Pomp of War.' ' Write your Fights ' for 
' Sing your Flights.' ' brisk Beauties ' for ' bright Beauties.' ' bright Eyes ' 
for ' fair Eyes.' 

Its second appearance in print was in The Muses Mercury: or. Monthly 
Miscellany. For the month of January, 1707 (Vol. I. Numb. 1). The Muses 
Mercury text is complete, containing the missing line quoted above, but it does 
not follow either of the other texts exactly. The Muses Mercury is an interest- 

* Poetical Works of John Dryden, page 260. 
+ Vide Cibber's Apology, 4to, 1740. page 200. 
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PROLOGUE TO THE PROPHETESS. 1690— continued. 

ing miscellany, containing a number of Poems by Mrs. Behn not till tlien 
printed. It was edited by J. 0. (presumably John Oldmixon), who appends 
important and valuable notes to many of the pieces, most of which he claims to 
print from th§ author's manuscripts. I print below the note to the " Prologue 
to the Opera of the Prophetess," which is a singularly interesting one, as it not 
only adds to Cibber's statement the information that Shadwell was instrumental 
in stopping the Prologue to The Prophetess, but is, so far as I know, the first 
appearance in print of the charge that Dryden prevented Shadwell's plays from 
being acted. 

This Prologue was forbidden to be spoken the second night of the 
representation of the Prophetess. Mr. Shadwell was the occasion of its 
being taken notice of by the Ministry in the last Eeign. He happen 'd. to be 
at the House on the first night, and taking the beginning of the Prologue 
to have a double meaning, and that meaning to reflect on the Revolution, 
he told a Gentleman, He would immediately put a stop to it. When that 
Gentleman ask'd, Why he wou'd do the Author such a Disservice? He said, 
Because while Mr. Dryden was Poet Laureat, he wou'd never let any Play 
of his be Acted. Mr. Shadwell informing the Secretary of State of it, 
and representing it in its worst colours, the Prologue was never Spoken 
afterwards, and is not printed in Mr. Dryden's Works, or his Miscellanies. 
Whatever was the meaning of the Author then, had he liv'd to have seen 
the Happy Effects of the Revolution in Her present Majesty's Triumphant 
Reign, he wou'd have blush'd at his Poor Politicks, and Vain Malice. Tho' 
wo say this with some warmth, we wou'd not be understood to mean any 
thing derogatory to Mr. Dryden's merit; to which, as a Poet, we pay as 
much deference as any oDe, and think the British Muse indebted to him 
for his admirable versification, as much as to all the writers who went 
before him. Indeed, he has so refin'd our Numbers, that he has taught all 
who follow him, to do really better in that kind, than those who were famous 
for their excellence in it in the last Century. 



KING AETHUE. 1691. 

King Arthur : I or, I The British Worthy. I A Dramatich I opeea. I 

Perform'd at the QUEENS Theatre I By Their majesties Servants. 

I rule | Written by Mr. Dryden. I rule I quotations from Virgil and 

Horace I rule \ London, Printed for Jacob Tonson, at the Judges- 

•Head I in Chancery-Lane near Fleetstreet. 1691. 

4to. half-title, on the verso of which is Dryden's " Advertise- 
ment " concerning the Booksellers foisting in a play which is not 
his, followed by a list of his Plays and Poems in the order in which 
he wrote them ; title page with verso blank ; A 1-4 dedication to the 
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KING AETHUE. 1691— continued. 
Marquiss of Hallifax, on the reverse of A 4 is the Dramatis Per- 
sons ; the Opera B to H 2 in fours, pp. 1 to 51. verso of H 2 
blank. Ends with the word " Finis " at the foot of page 51. 

This, the earliest issue, without prologue or epilogue, is very uncommon. What 
is usually described as the first edition of King Arthur differs from the above 
in that between sheets A and B is a leaf with " Prologue to the Opera, Spoken 
by Mr. Betterton," and H 2 verso, instead of being blank, contains " The 
Epilogue. Spoken by Mrs. Bracegirdle." The word " Finis " is transferred 
from page 51 to the foot of the Epilogue. The print appears to be the same, 
and I cannot find any textual differences. 



THE PILGRIM. 1700. 

THE | PILGRIM, | A I COMEDY : | As it is Acted at the THEATRE-ROYAL, \ 
in I drury-lane, | rule | Written Originally by Mr. Fletcher, and 
now I very much Alter'd, with several Additions. \ rule \ likewise 
I A Prologue, Epilogue, Dialogue and Masque, I Written by the 
late Great Poet Mr. Dryden, just I before his Death, being the last 
of his WORKS. | double rule \ LONDON, | Printed for Benjamin 
Tooke, near the Middle- I Temple-Gate, in Fleet-street, 1700. 

EDITION A. 

4to. A to H 2 in fours. (3 unpaged leaves and pp. 1 to 54. The 
unpaged leaves contain the title, Prologue, Epilogue and Persons 
Represented). 

The alteration of The Pilgrim ends on page 42. On page 43 begins " Song of 
a Scholar and his Mistress . . . written by Mr. Dryden," and on page 47 " The 
Secular Masque. Written by Mr. Dryden." 

EDITION B. 

4to. A to F in fours + a leaf with title " A Dialogue, and Secular 
Masque, in the Pilgrim. Written by the Late Famous Mr. Dryden. 
London : Printed for Benjamin Tooke, at the Middle-Temple-Gate, 
in Fleetstreet. 1700 " + B to D in twos. 

The texts of these two issues are identical. The collation is the same up to 
page 42, the catch-word " Song " remaining at the foot. After page 42 edition 

K 
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THE PILGRIM. 1700— continued. 



B is re-arranged and the pagination commences anew. The title-page is unpaged 
(verso blank). " The Secular Masque " is now placed first, pp. 1 to 8,' followed 
by the " Song of a Scholar and his Mistress," pp. 9 to 12. 

The alterations in The Pilgrim were made by Sir John Vanbrugh. 

The Prologue is an attack upon Sir Richard Blackmore, and the Epilogue a reply 
to Jeremy Collier. 

For variations in the Prologue, see the notice of the folio edition of " Comedies, 
Tragedies, and Operas," 1701. 

COMEDIES, TEAGEDIES, AND OPEEAS. 1701. 

THE 1 COMEDIES, | TRAGEDIES, | AND | OPERAS | Written by | JOHN 

, DBYDEN, Esq ; I rule \ Now first Collected together, and I Corrected 
from the Originals. I rule | In Two Volumes. 1 double rule I 
LONDON, I Printed for Jacob Tonson, at Gray 's-Inn-Gate in 
Grai/'s-Inn-Lane; | Thomas Bennet, at the Half-Moon; and 
Richard Wellington, at I the Lute in St. Paul's Church-Yard. 
M DCCI. double rule round title. Title printed in red and black. 

folio. 2 vols. Volume I. Title page and The Contents 2 11 :+ A to 
Ss in fours + Xx to Kkkk 1 in fours. Aaa is mis-printed Aa. 
Volume II. Title page + B to Er 2 in fours + Mm to Bbbb in 
fours. Large portrait engraved by Edelinck from a painting by 
Kneller. 

Some large paper copies were printed. The collation given above is that of the 
book as usually found, but at least two copies (small paper) exist, both in the 
collection of Mr. G. Thorn-Drury, with two additional leaves at the end of 
Volume II. (pp. 559-562, sig. Cccc). Drop-title on p. 559 The | Secular Masque, 
on verso : headline The Secular Masque, p. 561 (unsigned) PROLOGUE in the 
Masque, verso (p. 562) EPILOGUE. At the bottom of the page FINIS. The 
" Song " printed in the 1700 4to of The Pilgrim is not in the folio. 

The texts of " The Secular Masque " and the " Epilogue " are identical in the 
4to Pilgrim and the folio Works, but there are important variations in the 
Prologue," hitherto unknown to the Editors of Dryden. These are :— 

The Pilgrim. 4to. 1700 Comedies, etc. folio. 1701 
line 16 Marus Maurus, 

,, 26 longer ) ower 

„ 29 founders flounders 

„ 40 again f or ga ;o. 
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DRYDEN'S " WORKS "—continued. 
The folio does not, generally speaking, supply an accurate text, but in this 
instance it gives a superior, and probably the correct reading of each of the 
above lines. 

One of the before-mentioned copies of the folio (with the Secular Masque^ 
contains the usual title as quoted above. The second copy contains a variant 
title not hitherto described, viz. : — 

THE | COMEDIES, | TRAGEDIES, | AND | OPERAS | Written by | JOHN DRYDEN, 
Esq ; | with A I secular MASQUE, | Being the last of his Performances for the 
Stage. | rule | Now first Collected together, and | Corrected from the Originals. | 
rule | In Two Volumes. [The Second Volume.] | rule \ LONDON, | Printed 
for Daniel Brown at the Black Swan and Bible without | Temple-Bar ; Benjamin 
Tooke, at the Middle-Temple-Gate in | Fleetstreet; and George Strahan at the 
Golden Ball against the | Royal Exchange in Cornliill. M DCCI. double rule 
round titles. The titles printed in red and black. 

DKYDEN'S "WOKKS." 

There was evidently a considerable demand for a collected edition of Dryden 's 
Works long before the Tonson folios of 1701 were printed. A history of the 
attempts to supply this demand would form an interesting study. I give here 
such titles as I have met with. 

I. The earliest title known to me is a " Works " in a single volume, dated 
1691. This passed through my hands a few years ago, but I am unable to give 
the full title. 

II. The Third | volume | of the | works | of | Mr. John Dryden. | 

CONTAINING | 

Spanish Fryar. *| C Don Sebastian. 

Duke of Guise. I I Amphitryon. , doub , e ru]e , 

Vindication of the D. of Guise, j | King Arthur. ' ' 

Albion, and Albianus. J \. Cleomenes. 

LONDON, I Printed for Jacob Tonson, at the Sign of the Judge's- \ Head in 
Chancery-Lane, near Fleet-street, 1693. double rule round title. 

The volume before me contains — The Spanish Fryar, third edition, 1690; The 
Duke of Guise, 1687; The Vindication, 1683; Albion and Albanius, 1691; Don 
Sebastian, 1692; Amphitryon, 1691; King Arthur, 1691; Cleomenes, 1692. 

III. The Fourth | volume | op the | works | of | Mr. John Dryden. [ 

CONTAINING | 



A Poem upon the death of Oliver 

Cromwell. 
Poem on the Return of K. Ch. II. 
On the Coronation of K. Charles II. 
A Poem on the L. Chancel. Hide. 
Annus Mirabilis. 
Mack Flecknoe. 

double rule \ LONDON, I Printed for Jacob Tonson at the Sign of the Judge's 
Head in Chancery \ Lane, near Fleet-street, 1693. double rule round title. 



Absalom and Achitophel. 

The Medal, a Poem. 

Religio Laid, a Poem. 

Elegy on the death of K. Ch. II. 

The Hind and Panther. 

Poem on the Birth of the Prince. 

Eleonora. 
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DRYDEN'S " WORKS "—continued. 

The volume before me contains — A Poem upon the Death of His Late Highness, 
Oliver, Lord Protector of England, Scotland, & Ireland. Printed for William 
Wilson, 1659 ; Annus Mirabihs . . . also A Poem on the Happy Eestoration and 
Eeturn of His Late Sacred Majesty Charles the Second. Likewise A Panegyrick 
on His Coronation. Together with a Poem to My Lord Chancellor. Printed for 
Henry Herringman, and sold by Jacob Tonson, 1688; Mac Fiecknoe, four leaves 
without imprint, at the end the catch-word Abba ; Absalom and Aehitophel, the 
seventh edition, 1692; The Medal, the third edition, 1692; Eeligio Laici, 1683; 
Threnodia Augustalis, the second edition, 1685; The Hind and the Panther, the 
third edition, 1687 ; Britannia Rediviva, date on title 16S8, at end 1691 ; 
Eleonora, 1692. 

rV. Mr. DRTDENS plays I rule \ In Two Volumes. | rule | vol. I. | 
TRAGEDIES | Essay on Dramatick Poesie. | Albion and Albanius. \ Aurengezebe. 
| All for Love. | Amboyna. \ Cleomenes. | Duke of Guise. \ Don Sebastion. 
Conquest of Granada: In Two Parts. | History of King Arthur. \ Indian 
Emperour. | Love Triumphant. | Oedipus. I Eival Ladies. I Eoyal Martyr. | 
Troilus and Cressida. | rule | LONDON, \ Printed by T. Warren for Henry 
Herringman, and are to | be Sold by B. Bentley, J. Tonson, F. Saunders, and 
T. Bennet, 1694. 

I have title of this first volume only. 

V. The Third | volume | op the | wobes | of | Mr. John Dryden. I 

CONTAINING, | 

Duke of Guise. ~\ ( Amphitryon. 

Vindication of the Duke of Guise. II Cleomenes. 

Albion, and Albianus. j 1 King Arthur. 

Don Sebastian. J \. Love Triumphant. 

double rule | LONDON, | Printed for Jacob Tonson, at the Sign of the Judge's- \ 
Head, near the Inner-Temple-Gate, in Fleet-Street, 1695. double rule round, 
title. 

I have this title-page only. 

VI. the | Dramatick Works | or | Mr. john dryden. | rule \ In Three 
Volumes. \ rule | vol. I. | rule | containing, 



Essay on Dramatick Poetry. 
Wild rialhnt. 
Eival Ladies. 
Indian Emperour. 
Maiden Queen. 



Sir Martin Marr-all. 

The Tempest. 

Evening Love. 

Eoyal Martyr. (Parts. 

Conquest of Granada, in Two 



rule | LONDON: | Printed for R. Bentley, at the Post House in Russel- | Street 
in Covent-Garden. 1695. 

The volume before me contains — Of Dramatick Poesie, 1693; The Wild Gallant, 
1694; The Eival-Ladies, 1693; The Indian Emperour, 1096; Secret-Love. 1C.U; 
Rr Martin Marr-all, 1691; The Tempest, 1695; An Evening's Love, 1G!H; 
Tyrannick Love, 1695; Conquest of Granada, two parts, the fifth edition, 1095. 
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DKYDEN'S " WOKKS "—continued. 

VII. the | Dramatick Works | op | Mr. john dryden. I rule I In Three 
Volumes. | rule \ vol. n. | rule | containing, ) 

Marriage A-la-Mode. ^ f All for Love. 

Love in a Nunnery. I I Limberham. 

Amboyna. I J Oedipus. 

State of Innocence. Troilus and Gressida. 

Aurenzebe. J { Spanish Fryar. 

rule | LONDON: \ Printed for R. Bentley, at the Post House in Russel- 1 Street 
in Covent- Garden, 1695. 

The volume before me contains— Marriage A-la-Mode, 1691; Assignation, third 
edition, 1692; Amboyna, 1691; State of Innocence, 1695; Aureng-Zebe, 1694; 
All for Love, M DC XCVI. ; Kind Keeper, 1690; Oedipus, fifth edition, n.d. 
[1696 in contemporary MS.] ; Troilus and Cressida, 1695 ; Spanish Fryar, 1695. 

VIII. the | Dramatick Works | of | Mr. JOHN dryden. | In Three Volumes. | 
rule | vol. III. | rule | containing, | 

Duke of Guise. (.Guise. "1 C Amphitryon. 

Vindication of the Duke of II King Arthur. 

Albion, and Albanius. j J Cleomenes. 

Don Sebastian. J \ Love Triumphant. 

rule | LONDON: | Printed for R. Bentley, at the Post House in Russel- | Street 
in Govent-Garden, 1695. 

The volume before me contains — The Duke of Guise, 1687 ; The Vindication, 
1683; Albion and Albanius, 1691; Don Sebastian, M DC XCH; Amphitryon, 
the second edition, 1694; King Arthur, 1695; Cleomenes, 1692; Love Triumphant, 
1694. 

The folios are rarely found with general titles. I have the following : — 

the | woeks I Of the late Famous I Mr. John Dryden. | rule | In Four 
"Volumes. | rule | Containing all his , | comedies, | tragedies, and operas ; | 
With his Original | poems and translations. | rule \ LONDON, \ Printed for 
Jacob Tonson, within Gray's-Inn Gate, | next Grays-Inn Lane, 1701. double 
rule round title. 

the I works | op | Mr. John Dryden. | rule \ The Third Volume. | rule \ 
Consisting of the Author's | original poems | and | translations. | rult | 
Now first Publish'd together. \ rule I LONDON, I Printed for Jacob Tonson, 
within Grays-Inn Gate, | next Grays-Inn Lane, 1701. double rule round title. 
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APPENDIX. 

The following is the cancelled passage from " Sr Martin Mar-All," referred to 
on page 7 : — 

(11) 

Mood. But one blow at him, I will so Malchus his Ears. 

[.Sir John]. What do you mean by that Sir? 

Mood. To have him by the Ears, and you too if you be 
prating. 

Sir John. I beg of you to have a little patience. 

Mood. So I may have a little patience, and yet knock him 
soundly : oh how my Fingers itch at him ! 

Sir John. Quiet your self I beseech you, and but hear me and 
believe me, for I will speak nothing but truth. 

Mood. Well, speak, for I will both hear thee and believe thee, 
for I know thou art an honest man, speak 1 

Sir John. Sir, of my Soul I never meant you any injury, or 
the least affront, but all Civility and Service to you ; for this ex- 
pression of Pardon me, is the new fashion of speaking, a la mode, 
as much as to say Excuse me. 

Mood. By Cox-nouns I hate Excuses; for they are but lyes, and 
I am all for truth. 

[Sir John]. Sir, Pardon me is as much as Excuse me, or, By your 
Favour. I am of another opinion. 

Mood. By your Favour, is it no more? I understand that per- 
fectly, 'tis civil, By your favour, though a man be never so ill-fa- 
vour'd. 

[Sir John]. Pray be friends Sir. 

Mood. Let the gentleman express it bo, and I am content. 
Speak Sir for your self. 

Sir John. Truly Sir, Pardon me, in King Charles the Seconds 
time, has no more offence or hurt in it, than, By your Favour, 
in primo of Queen Elizabeth. 
Though your favour has been terrible to me. 

Mood. Well I if it be so, then give me thy hand. 

Sir John. I will lend it you Sir. 

Mood. Well, and I'le pay thee agen presently, and there's an 
end of the business. 

So. let's go then, and Beati pacifici. [Exeunt. 
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